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There was an old apple tree in a farmer’s garden( It was so old that it had stopped bearing fruit a
1)

long time ago. The only purpose it served was to provide shelter to the sparrows, grasshoppers

and squirrels in the neighborhood.

One day, the farmer decided to cut the tree down. He felt it had become completely useless.

Besides, he wanted to get some furniture made an<(i what better way to ensure the wood supply
2)

from the tree? The wood was still strong.

So, taking a sharp ax in his hand, the farmer struck at the roots of the tree.

At once there was great commotion among the many creatures who inhabited the tree. The

grasshoppers, the sparrows and the squirrels came out of their dwelling places and hovered

around the farmer. “Please sir,” they begged him.( “Spare this tree’s life. It is our only home.”
3)

But the farmer only struck harder at the roots. “We promise to sing to you in the afternoons

when you toil away. It would lighten your labors so,” entreated the creatures.

But their cries were in vain. The farmer continued his task with single-minded concentration. He
(4)

was in a hurry to finish off the chopping by afternoon. As he raised his ax one more time,

something in the hollow of the tree caught his eye. A beehive. Upon looking closer, the farmer

found that it was full of honey. He tasted the honey. Ummmm, heavenly.

Suddenly the farmer realized that the tree was not so useless after all. Its hollow was the ideal
place for a beehive to rest. And if he took away the honey now, the bees would make more.

They would certainly not abandon such an attractive residence.

“Hey you up there,” he announced as he threw away the ax. “I'm sparing the life of this tree. You

can live in peace now.”

The sparrows, grasshoppers and squirrels breathed deep sighs of relief.( What a blessing that the
5)

farmer had found something of use to him in the tree! After all, it was the only reason the tree

was still standing.

(Hi ) “The Apple Tree” (Pitara.com)
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THEEN(1)o Tt was so old that it had stopped bearing fruit a long time ago. D&M E L T d
B D%, ROO~@DH) HEh 5 1 DI S,

(1 The farmer was so old that he stopped growing apples a long time ago.

The farmer’s garden was so old that it was not suitable for farming.

The apple tree was so old that the farmer often stopped and looked up at it.

® @ ©

The tree was so old that it had long since failed to bear fruit.

2

THEE(2)0 what better way to ensure the wood supply from the tree? O &R E L T d #
Ydbok, ROO~@DD) Lo 1 DB % S\,

(@ this tree was better for furniture making than other trees.
what were the better ways of making furniture?

there was no better way to get wood than to cut down this tree.

® © ©®

what better way could he think of to get a supply of apples?

M 3

THEER(3)9 Spare this tree's life. ®EKE L TiRD BRI DE, ROO~DDH) LA 51D
B E W,

(® Stop cutting down this tree.
Take care of this tree so that more apples can be harvested.
Change this tree with a younger one.

Make our home in this tree more comfortable.

® @ ©

ma [ 3]

THEER(4)D their cries were in vain. DEMRE L TR LB 2D DZ, ROO~B@DH) L5
1 DU 3,

(1 the apples on the tree cried out loud.

@ their cries did not reach the old farmer.
(® they were a real crisis for the apple trees.

(@ their singing was like crying and terrible.

_5_
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THEEB(5) What a blessing that the farmer had found something of use to him in the treel
DOFEIRE L TIRDBEY R DDE, KOO~@OD ) B 5 1 DU 7% S,

This was a blessing though the farmer had found something for him to use in the tree.

What was a blessing? The farmer hadn’t used anything in the tree.

What a blessing the farmer found! He had found something useless in the tree.

® ©® ©®

How blessed they felt! The farmer had found the tree useful to him.
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It is easy to make a delicious-looking hamburger at home. But would this hamburger still look
delicious after it sat on your kitchen table under very bright lights for six or seven hours? If
someone took a picture or made a video of this hamburger after the seventh hour, would anyone
want to eat it? More importantly, do you think you could get millions of people to pay money for
this hamburger?

These are the questions that fast food companies worry about when they produce
commercials or print ads for their products. Video and photo shoots often many hours.
The lights that the photographers use can be extremely hot. These conditions can cause the food
to look quite unappealing to potential consumers. Because of this, the menu items that you see in
fast food commercials are probably not actually edible.

Let’s use the hamburger as an example. The first step towards building the perfect commercial
hamburger is the bun. The food stylist—a person employed by the company to make sure the
products look perfect—sorts through hundreds of buns until he or she finds one with no wrinkles.
Next, the stylist carefully rearranges the sesame seeds on the bun using glue and tweezers for
maximum visual appeal. The bun is then sprayed with a waterproofing solution so that it will not
get soggy from contact with other ingredients, the lights, or the humidity in the room.

Next, the food stylist shapes a meat patty into a perfect circle. Only the outside of the meat
gets cooked—the inside is left raw so that the meat remains moist. The food stylist then paints
the outside of the meat patty with a mixture of oil, molasses, and brown food coloring. Grill marks
are either painted on or seared into the meat using hot metal skewers.

Finally, the food stylist searches through dozens of tomatoes and heads of lettuce to find the
best-looking produce. One leaf of the crispest lettuce and one center slice of the reddest tomato
are selected and then sprayed with glycerin to keep them looking fresh.

So the next time you see a delicious hamburger in a fast food commercial, remember: you're
actually looking at glue, paint, raw meat, and glycerin! Are you still hungry?

(Hi#t) Passage 5(englishforeveryone.org)

(7#) edible BEXHND bun AL\ /8 wrinkle L
sesame I tweezers Y Yt b waterproofing FiZKFH ®
soggy o7z humidity 4
patty O &EWZEZ P ALBENLDD molasses i #
sear fEIFHZDL % skewer crisp HfET/NY v & L7

glycerin 7Vt ¥



1

ROMOFEL LTROBEY 2 DDE, RKOO~@D ) L b 1 DEU % S\,

What is the question fast food companies worry most about when they make commercials
for their products?
(' What conditions can cause the food to look delicious?
The question is whether or not the hamburger looks delicious for hours under hot lights.

How can they keep the hamburger looking delicious for hours?

® © ©®

How many people would pay for the food being advertised?

2
ES e ALY AR KOD~DD I brs 1 ORI% S0,
@ last @ for ® during @ end

3
AXONEE—BLEVHDE, ROO~@DD) HH5 1 DEU R S\,
(D The food stylist uses tweezers to rearrange the sesame seeds on the bun.
@ The food stylist sprays a slice of tomato with glycerin to keep it looking fresh.
(® The food stylist uses hot metal skewers to paint grill marks.

@ The food stylist cooks only the outside of a meat patty to keep it moist.

P 4

The perfect commercial hamburger 22V T, AXONFICHTEESBVEDEZ, KOO
~@DH) HLH 1 OO E WV,
(O TIts bun has no wrinkles.
@ The inside of its meat patty should be raw.
(® The lettuce and the tomato look fresh.

@ Tt has a great taste.

5
KOIEL D2 CADRLHEY R L D%, KOD~@DH b 1 DBU% S,
Why does the author write this passage? Because the author wants to .
(1 show how difficult it is to take a picture of a delicious-looking hamburger
@ explain how fast food companies make their food look delicious in commercials
® tell readers how to keep the hamburger look delicious
@ tell about what the food stylist does to make the food look delicious
— 1] —
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B 1 I must go now. I promise late.

5| womi1~100%m (| 21 |~ 30 |)z#Iocmb#Elzdbor. ThZATO

@ not being @ not to be ® to be not @® Dbeing
[l 2 Sarah couldn’'t meet us, was a shame.

@ that @ it ® what @ which
Bl 3 The more electricity you use, .

@  your bill will be higher @ will be higher your bill

(® the higher your bill will be @® higher your bill will be
B 4 Lucy . She left last month.

@ still doesn't work here @ doesn't still work here

® no more works here @ doesn't work here any more
[l 5 The streets were crowded tourists.

® with @ at @ to @ of
B 6 Let's go. It's not worth any longer.

@  wait @ to wait ® waiting @  waited
[ 7 Let's paint the house )

@ ourselves @ yourselves ® yourself ® myself
] 8 What prevented you to see us?

@ from coming @ of coming @ to come @ come
B 9 Tina hasn't got a car and has Mark.

@ both @ neither @ either @ any
510 “Why wasn't Amy at the meeting yesterday?” “She about it.”

@ might not know @ may not know

® might not have known ® may have not been known








